
The renaissance Palace
of siGismund The old

Sigismund the Old’s construction eff orts in 
the Lower Castle territory were set back by 
fi res. A new wooden palace was destroyed 
by fi re in 1513. Construction of a brick pal-
ace was fi nished in time for the investiture 
ceremony of the young Sigismund Augus-
tus to Grand Duke of Lithuania in 1529. But 
another deadly fi re broke out in 1530. Both 
Sigismund the Old and his wife Bona Sfor-
za were involved in reconstructing the pal-
ace. Sigismund the Old purchased land from 
the magnates to extend the palace grounds. 
Bona Sforza, who was a noblewoman from 
the powerful and wealthy Italian Sforza dy-
nasty in Milan, helped bring Renaissance ar-
chitecture (sculptors and stonemasons) and 
culture (new foods and gardens) to Lithua-
nia and Poland. Th e south and east wings 
of the opulent Italian Renaissance palace,
which were built in the fi rst quarter of the 
16th century, cost 100,000 ducats and were 
called the Aula Regia antiqua. 
Th e Florentine Renaissance architect, Bar-
tolomeo Berrecci, who was one of the chief 
architects of the Renaissance Wawel Royal 
Castle, visited Vilnius in order to get appro-
val from Sigismund the Old of the plans for 
the Sigismund’s Chapel at the Wawel Cathe-
dral. Th e stonemason Benedict from San-
domierz (or Benedykt Sandomierzanin), 
who had worked for Sigismund the Old in 
Krakow, also worked for him in Vilnius. Both 
Berrecci and Sandomierzanin could have 
contributed to the reconstruction of the Vil-
nius palace. Construction work was super-
vised by the German engineer and caretaker 
of the Lower Castle, Ulrich Hosius.
Following the fi re of 1530, work on the Lower 
Castle and the palace of the grand dukes of 
Lithuania was done by architect and sculptor 
Bernardino Zanobi de Gianotis from Rome 
or Florence. Without a doubt, Bona Sforza 
was very infl uential in the future develop-
ment of the residence, initiating construc-
tion near the east wing, commissioning a 
spatious residential tower, and ensuring the 
maintenance of the garden established near 
the palace. She aspired to transform the Vil-
nius residence into a representational
symbol of the Gediminid-Jagiellonian dy-
nasty. By this stage, Renaissance architec-
tural features would have become more pro-
nounced at the palace. Stone was used for the 
fi rst time to frame the windows – a coarse 
textured conglomerate from Bystrica (40 km 
east of Vilnius).
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